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In this novel Gregory -etso demonstrates how love alters a person, and how love can have
|

)@w a crugl bite. She demonstrates this through three characters, Hannah, Queen Mary, and Elizabeth.

irst, love betrays Hannah\ |.‘~§ite faithfully loves her husband, Daniel, unconditionally, despite the :)
’ e
. . ) . .. . AN p
fact that she must live with Daniel’s spiteful, vicious mother and sisters. However, after she —V U i
oy oV
. s . R . i LR LY f h/“
discovers that Daniel fathered another woman’s child, she leaves.|This is a brave move for a A0+ yl u_a-‘\.\
ﬁij‘ﬂ\’\.\‘;)' ]'\ &
woman of that time, and a move that is severely frowned upon by the publ i(‘.l\r\"hci'l Hannah {_}‘F njd._p/
(IR | @
attends church the other church-goers throw her contemptuous looks and .]“m.smcuuc ma(kes| a |
- —gidince

joke about me coming from England to marry a man and then leave him within three months”
(385~ 1.ove turns out as not a beautiful, kind thing for H.an.nah. Gregory uses this betrayal to ./ PMMm{ag
show how stupidly people act and how unkind love can hc,rl Secondly, love destroys Queen Mary
J
n a case similar to Hannah’s, yet much further disastrous. Mary quickly and completely falls in
love with Phillip of Spain. For a time he plays the game, marries her, and they attempt to create a
family. However, after no success he grows tired of Mary, and begins to look to other women,
particularly, Elizabeth. Mary tells Hannah, “’Nobody will ever know how much I have loved
him. And now you tell me that he is planning to marry my worst enemy when I am dead. He is
looking forward to my death and his life after it’” (468). Prince Phillip betrays Mary despite her

undying love for him. Gregory uses Mary to further her idea that love can be a bitter emotion,

full of hurt, pain, and suffering.
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